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/ Lewis Thomas describes people listening intently to a concert, or gazing with quiet concentration
at works of art in a gallery, as people receiving guidance or important instructions.

/ Every painting or sculpture guides us. Facing every work of art, we resemble a tourist looking up
from a map which he does not completely understand, and asking someone local for directions.
Facing every painting one can try and ask: what instructions do | have here?

/ The instructions lie not only in that which is described but in the manner of its description. For
example, if | see a painting which has evidently been copied from the internet, and these days there
are many such paintings, the instruction embedded in it, unrelated to the copied image, is — look

at the world through the mediation of easily absorbed imagery. If | see a painting whose visual
language is distinctively taken from the language of a graphic design program, the instruction |
receive, even before deciphering the situation in the painting, is: peel up the world into slivers of two
dimensional design, bereft of transience, cold.

/ In this exhibition the artists differ one from another. The materials are different — ink, watercolor, oil
paint, stone, clay. But the basic guidance these works propose is: be, right now, in the changing world.
/ “Catch all in one cast of the net” (from Zenrin-Kushu, a 15th century collection of Zen phrases).

/ At “one cast of the net” Jonathan Ofek creates stairs and paths of stone. Immediately we stand

in front of the hard material, and with the same immediacy are brought into the home. At times the
home is just one more stair, one more springboard to the space beyond the stone. All this happens
very quickly. Your eyes have stumbled on the stone and you have already moved house.

/ Obviously the speed and basic nature of work in stone differ from those of the ink brush or oil
paint. But in terms of the movement of thought, these differences blur.

/ Man against man in a statue of a couple by Noa Shay. One man calls another who is hunched over,
grumbling. An open book against crossed arms. The space between them — one breath, one word,
one turned page in the molded book. And this is also the space between each one of them and the
observer.

/ Each artwork reflects preparation that has taken the artist all his life. Therefore every work is very
slow. The truth is that quick work is impossible. Even the painting of a three year old follows at least
three years of preparation. This is easily seen in children: how long it takes them to learn to hold a
pencil. To draw a line.

/ When Whistler was asked (in the well known libel suit against Ruskin) why he was asking such a
large sum for a painting executed in half a day, he responded that he was asking for the money not
in return for the few hours of painting but for skill it had taken him a lifetime to acquire.

/ A photon, a particle of light, reaches earth after a journey of only eight minutes from the outside
of the sun. In eight minutes it travels a huge distance of 150 million kilometers. But it takes the
photon 150,000 years to go from the center of the sun to its outer edge. The ways of time can be
strange. Poetic art too has this strange kind of time.

/ It takes many years to be able in a few seconds to create calligraphy such as that of Kazuo Ishii.

The flowering is quick but extended preparation preceded it. Sunlight (aged 150,000 years and eight

”

minutes), land, a plant, slow growth, a branch, flowers... the calligraphy says “mu shin:” “without
awareness,” “without thought,” “distractedly.” But that is not just the meaning of the Kanji characters.
It is also the character of the work and of the line. “Nobody told the flowers to come up nobody/ will

ask them to leave when spring’s gone” (Ikkyu, Japan, 15th century). Ishii’s flowers describe nature, but

they also describe the process of creation of an artwork, of search and of discovery.

/ One must live in many straight houses in order to build crooked ones, as in the paintings of Adam
Cohn. In a sort of inverse to the stones of Jonathan Ofek, we find ourselves in front of the home/
painting and it immediately staggers: not only does it forbid entrance; it aspires to coordinates
other than ours. It aspires to a different existence. In these negotiations, in this gap between your
world and that of the house and of the painting, observing takes place.

/ One must live for many years in the same house (Meir Appelfeld) to see how your living room or
the street corner seen from your balcony are full of color and movement, at night, like a store full of
wares, of carpets, of shelves with more shelves behind them. We should cross all this as if crossing
a waterfall. But here there is not only density but also points and lines, flickering, joining, indicating
possible ways inside, like fireflies flitting from our gaze to tour the territory.

/ The main interest in this exhibition is not speed but concentration. A branch blossoms as fast as
possible. That is, just at the proper speed. Without needless delay.

/ It need not be said that in many cases creation requires slow work, step by step, with lengthy
breaks. And yet, at times the phrase “Close your mouth and say one word” applies (Zenrin-Kushu):
this is the case in Asya Lukin’s self portrait. There may be things you can not say about yourself
except in such colors, in such a dark patch between neck and cheek, a sort of labored breath which
emerged and stood between the artist and herself. If she will not say it immediately she will not say
itatall.

/ If am lucky, the quickness of an utterance will force me to say just what is necessary.

/ Work in one spate of concentration, in one breath, at one blow, enables us not to disturb ourselves.
/ Simon Adjiashvili presents a calligraphy of non-existent words and a small self portrait. In the
algebra of art these two works are identical. The calligraphy is a self portrait; the portrait — an utter-
ance in a nonexistent tongue. This too is “one word.”

/ “Primitive” is generally taken to mean “inferior,” and is used to belittle. But the origin of the word
is primus, the first, as in the phrase alla prima.

/ “[Tlhe word ‘primitive’.. suggests to many people an idea of crudeness and incompetence... [But]
primitive art means much more than that; it makes a straightforward statement, its primary con-
cern is with the elemental, and its simplicity comes from direct and strong feelings... Like beauty,
true simplicity is an unselfconscious virtue; it comes by the way and can never be an end in itself...
It is something made by people with a direct and immediate response to life. Sculpture and painting
for them was not an activity of calculation or academism, but a channel for expressing powerful
beliefs, hopes, and fears. This is art before it got smothered in trimmings and surface decorations,
before inspiration had flagged into technical tricks and intellectual conceits... All art has its roots in
the ‘primitive; for else it becomes decadent.” (Henry Moore)

/ Inaninterview, John Berger distinguished between two artistic traditions: that of the artist who
designs, organizes, arranges — and that of the artist as receiver. According to him western tradition
places exaggerated emphasis on the first type. In Ken Kewley’s paintings it is evident why design,
organization and arrangement can at times be inappropriate. The appearance of a woman, if de-
scribed thoroughly and in detail, might perhaps transmit the woman’s beauty. But not that moment
of receiving, of sudden reaction to her presence, a presence which changes and actually re-colors
her environment.

/ Berger, in an essay on Van Gogh, describes a low point
in his life. And then, after three difficult weeks, he enters
the Van Gogh museum in Amsterdam. Not in order to look
at the paintings — he does not want to look at paint-

ings. But nevertheless he sees some of them, and they
immediately work on him, and fill him with serenity and
reassurance. What Van Gogh gave him, Berger writes, was
a renewed awareness of the production of the world. In
painting after painting Van Gogh is saying “it works,” the
world works. And this positive knowledge cured Berger
of a “vertigo of nothingness,” as he puts it. | identify the
echo of this “production of the world” in the works in this
exhibition as well. The movement of life in each one of
them captures an echo of that same “production of the
world,” which in one concentrated moment has passed
through each of these artists and left a sign, a reminder.
And that which has its origin in the production of the
world can continue to work, is not frozen and shut in the
work, but continues to be heard, even now.

Dror Burstein / February 2011
Translated by Judith Kupferman
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